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SYNOPSIS

For the first time ever, the archives of legendary
bandoneon player Astor Piazzolla are opened
by his son. The result is an immersive, cinematic
portrait of the world-famous composer who
revolutionized the tango. A film about art, family
and the mysteries of creation.

Piazzolla is an international icon—his name is a
byword for tango, rebelliousness and controversy;
for darkness and light.

“Piazzolla: The Years of the Shark” is the first
film with previously unreleased footage and
pictures from the Piazzolla family archives.
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International Competition
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2018 2019

Film selected by the Academy of Motion Picture Arts
Science from Argentina to represent the country at the
Platino Awards 2019
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International premiered at IDFA 2018 Oficial f{:”'fr
selection, an unforgettable Gala Screening at \
the Carré Opera Theater ‘
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Top Box Office
Documentary of the year in
Argentina and alo in japan
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Top Box Office Documentary of the year in Argentina and alo in japan
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PIAZZOLLA - THE YEARS OF THE SHARK

BEST ATTENDANGE AVERAGE
IN ARGENTINIAN
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PRESS EXCERPTS

Vigencia de un revolucionario. Fue uno de los compositores mas significativos de su tiempo y suinfujo
atraviesa hoy toda nuestra cultura. Con auspicio de Revista N, se estrena “Los afios del tiburén”, el
documental de Daniel Rosenfeld que, con material de archivo nunca visto, repasa su vida y su trabajo.

Piazzolla: aventurarse
cn aguas profundas
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allid de la que & mizmo consideraba la
elite de sus ayenies?

A Gorin e coilis tambbiin v jlasida
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qrienes cabim en ol carerarioy el plblicn.
Cuasda |a inspirscson proveniente de
Psas expericncias sc sama al instintode
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el almn, Mo dquic & Duidden e un mode
indissduble. Las versiones de Piaezolla
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arfeglos del quinilelo -laffmaciGn o la
g Piazzodla subsumit magistralmente
laorguesta lipica=, ¥ Ins sjecociones del
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Archivos inéditos revelan a un Piazolla
"nuevo, intimo" y entre tiburones

PESCANDO A ASTOR

&E ESTRENA LOS ANOS DEL TIBURON, EL DOCUMENTAL DE DANIEL ROSENFELD
CLE INDAGA EN LA FRGURA CONTRADICTORLA ¥ GENIAL DE ASTOR PLAZZOLLA

CINE Daniel Rosenfeld habla de Piazzolla, los afos del tiburdn

“La pelicula es un viaje a la infancia”
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El director sefiala que, de algln modo, su docismental, que s& estrena hoy, es
una suarte de “Piazzolla por Piazzolla®. Contiena material de anchivo gue
ofrece un detallade recomdo por la vida v la obra ded musico.
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un gran trabajo arfesanal,
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el gran Juan Car bos Mareco, una
discusiin telefdnicaresueltaalo
Dan SepundoSombea porel ata-
cado, v hasa la primera graba-
chdm quie el bandoeneonista hizo
en su vida, a los 1 afos.

¥ lo mejor es que no s trata
die una exalacion acriica. Ahi
estdel genio, elartista, el amigo
humorisa, pero tarmbien & viep
chinchuedo, el maridoegocdntri-
co, ¢l padre lrascible, asi como
los recuerdos de abuelo y Moni-
o en actividades non Sancras,
Gardel v la anécdota de un re-
galo que 5l no e clerta merece
sarlo, el amos a Nueva York, los
maesiros, los vaivenes de una
carrera llena de injusticiag, ter-
quecdades v triunilos, Las recon-

rando con la mayor dedicacidn
tockoese material dediversada-
s Y procedencin Y luego, esiu-
diandoctmoexhibirlode modo
claro, atrapante, ¥ con nivel ar-
tistico. El resultado & admira-
e, Lo disfrutarinlos fandticos
lomismo que los detractores de
Piazzola, los curiosos v los co-
macedores, & incluso aguel gue
ignora el tango pero ama las
historkas blen contadas v blen
equilibracas,

M “Piazzolla: los afios
i% del tibwrdn" {Argentina
Francia, 1018y Oér.: O

Rosealeld Documentad

AROS DEL TIBURON. Astor Piazzolla en Paris, enuna de [as imdge
nes que rescota el documnental de Dansel Rosenfeld

Un documental
bucea en los
archivos del

compositor que

revoluciono el
tango. Astor
compara el arte
de la pesca con
el de tocar el
bandonedn.
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a begtia se sacude
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emcoge, se extira,
tomsa alre ¥ e reto-
b uncves mads. Las
eacalas cromaticas
corcoveamentne las olas, Jas vértebras
de bos dwelistas oo estinan y mancs en
tarbelling se transforman de repente
iEn caricias, “5no puedosacar on liba-
riim, i puedo bocar mads ¢l bandosedn.
¥ wiceversa. Tengoque haceruna fiserzs
impresionante para las dos cosas.” El
quihablaes Astor Piareolls, hombee de
peniagrames sublevados, el dinen gque
egulpund las dos pasiones de suvide In
pescady tibaromes v ol ato de doemar o
dragdn asmatico del banda-
THEH

En #i Lrandpira-
cifin, bajaha Basta
doskilos por con-
cherto. Separaba,
apoyaba la caja
de sonidos en
rebeldinen su
pherma derncha
{la tenia mis
angesta ¥ débil
que la izguierda)
ydurante dos b=
ras s agachaba, baj-
Isha, se movin, cerraba
loogos y conectaba el alma
oo layema de sus dedos. “Nopo-
din bener cdloulos ni dobores de colum-
na, bo milzmo para pescar an tardn®,
explicaen surelato

Pinzzolla no es cuerpo sino vz, ena
vor que puso a salvo del olvido su hija
[¥ians, excritora, militante del Pero-
nizmo de Fase, caanido grabd 17 casetes
de charlas intimas que le permitieron
reconstrair ka bicgrafia de so padre, pu-
EBlicadaen el libeoAster, ydejar materisl
it quae nhora sale ol lo, en una
pelicalngque e estre na ol prosdmeo 30de

agosta.

El documenisl, dirtgido por Dansel
osenfedd, se titula Plazzolia, fos ados
el (ibeardn ¥ MAOCSTRa POF DEIMETA VEE
materiales del archive privado de 1a

PIAZZOLLA - THE YEARS OF THE SHARK
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"PIAZTOLLA, LOS ANCS DEL TIBUROMN" SE ESTRENA EL JUEVES

Undocumental sobre
Astor casero, intimo

Dirigido por Daniel
Rosenfeld, se cuentan
aspectos poco
conocidos del misico,
desde su infancia.

Federico Ladrin de Garvara
v rinilld ol C1 PR AT

ooy et e o Fars ki, ol i

o direcior el fllme, qoe se estrena:
1 el parers ¥ que o alpunas s e
chuiri un concievio de bandonsin &
casg ce, entre olron, | st Geecn,

Erv 0 miraustos, i e b ol ras s
tianes, &l cineass pone el foosen la
Inancla el madsioo-gue paciden Lar
o Plata, peso s oriden of Eass Villa-
e Slanusian domde 2 padre, Mo
ey, crabajale en una pelepeeris
i SETW L O LA A LN T
Sk b appLeSL o ohest Dheria © Lanide st
Fiak i iy, O L Ve i AUl o, sy’

curmenital Plesslls iacsddl eleardn  jovidine, pechasd irse de gira com

i L heptorta e el barelersin:  Carled Canded 1y da v s vida )

el arperatie, of Sliimsl el Sanlin, Y Pury Ui i ras L Praggibiclad el g

warimperiad cormocuendo Adtor apiee- v laBimiks Y queinfiue L isfeedia

o hrperuch (i (S Lo i, ol artiata” . dgor Risenifeld. de 45
“El docwmenial muesira & um  afios, qoeya habda flmedo Salur, o

Plaxecdla inti mo, casem, desconoc-
dho oo el e palqubera puede lden-
thficarss, describsy D Rosenid,

Migniras suena de fondo ese fuelle
oo, nirtrid o por ense Aasasde mass-
Eros die ueva Vork, Erasncchesde jazey
atméslera parisinag, el ilme deja Notar
lavee de Flazzollacontando que robaba
Jjamia en tiempos de pohreza o qoe su
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sicacon raviales, ficguis o canebopes,
Momino hizo bo imposible para quc s
Iijorestudiara: be comgirie] priemer ban-
danedna wn costo de 19 ddlanes, destild
whisky en planaliy secay trahajien una

el peque o Astor podo-estodiar.

ST W3 DT | CRFS R TITR.
Lo guissers de for hivoes. Cornedio
frenee al espehay Al coniro de a e

A losz 13 afios comocis a Carlos Gar-
diel, a palen fue a levarle un mufieco de

dos para misi-
| COE uruguayos
¥ argentinos, y
hshis guedsdo
impresionade
par los eamoed-
mienbos musicalis
dil adalescente, 3l
que invild a acompa-

miadern tallado por s paedre:
wan gancho con pafueloal
aaello v uitarea cpire
las piermas. Bl Zoe-
zalviviaem lacalbe

- Gt mot et 2 brabajar con b vi-
la g Piazzella?

-Me interesd indagar en laidea de
vangeardia, Pacell cred un allsbhe
1o muaical escachis wna nota yya
b g ol o et ) B i e L
<F2 B Y O, 0 3 e o -
‘baciniark, L marroe parke dil neEas ol
Bisan (Dnked p s, boa hudgices ok -
. 1 BB AL e BT

D aluma mamers 1o peiicull 3
Plarzolli ped Paarrndla El issson i
e i e e Ao el P il
il & L obva A e, L mralripli-
e A e L3 Busse il s
B2 dogyrramtal i b iy ol g
familiar {es ba pricmera vz que ba
b ¥ ‘Lisibbin, & dnchiesd priva-
e o iome werciaaiera D squec del
tesoan. M ace i de die afios. ouan-
o -esiaba presenéando L peliouls so-
bare Saluzal en ¢l Festival e Beriin

Beparfald, "Corid moito Ly frag bdad del artmia y L fasika’ dice ol o

e emecnntnd oom Dankel Plazaolla y
e pregunad ofemo nad ke babils be-
ey e elocumienial oo Ao es-
Rahel wivoe "La vidade mi papd lenda
La esstructura perieota poa wra peli-
Ul pescahia fEUrones, componka ¥
il b, i el W i eSO
A Pt de ERLIERALL

=G w13 cqus ke 1o L el e
cumnerial Y

Hary rresy e Brrsdgprami i Sl
i cha L Muired York & bow 2 S0,
opang el e eepiotaba por fodos la-
s Despudsde hater {ratu@adotres
afyon eneste dooumenial, ahora ten-
o b v don e e L melancalia
diel handorssda de Placrolla e jor
Wagrea Voik, nopor Bussos &lres nl
e Mar del Plsts Es mds. Paaaeoila
diciar s i #f himno arericano
¥ M pongs & Borar’,

- gy D peheris oo Rt Briche: epust e
il el it "Tes i o] Bt
5 P habdaha A s perhodoaril,
Praresilla deel guee wen b s periodo
el Eibnamden. ina dlapa By ornaliva
e L i syl P Lo el
on ks del Flats o Pestadel Este. con
amipos-o i ks Danbel Pacoolla de-
clic "Cuando paido. plerias”. ' ahl
fremte 2l mar. imaginaba nueyvas me-
il gt Db a s peres-
gramas. Tambidn checls groe opsndio
o QU T S e 1 ERanin g

Piazzolla
para todos

flarlo en sus presoniacio-
nes. Ademads, ko babalitdparapar-
tisi parde unaescena en lapelicula Edio
e mye e, filmada por la Pasamaou-
nt, donde Astor hace de canillia, a dos.
mebros de Gardel. o nla mdin vennds
Eneldocamental, Mazsolla e cusmia
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EXHIBITION WITH
ASTOR PIAZZOLLA'S OBJECTS
AT THE HALL OF VILLAGE GINEMAS RECOLETA
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DIRECTOR
DANIEL ROSENFELD

Daniel Rosenfeld’s first full-length documentary film
as director and producer, "Saluzzi: composition for

bandoneon and three brothers" had its world premiere

at Berlinale. His second feature was "The Chimera of
Heroes, coproduced by Zentropa, Serge Lalou & Les
Films D'ici, SBS, France 2, INCAA and CNC.

The film received two awards at Venice Film Festi-
val, the Audience Award at Belfort Film Festival, and
Jury mention award at Bafici. In 2012 he premiered
"Cornelia at her Mirror" at Rotterdam International
Film Festival. The film was co-produced by INCAA,
argentinacine, Hubert Bals Fund.

His latest film was "To the Center of the Earth”
(co-produced with Heino Deckert, Serge Lalou Les
Films d'ici 2), awarded at Bafici and Fidmarseille
2015. He is also the producer of Gilda, one of
Argentina’s biggest commercial hits in the last few
years, which was also unanimously praised by the
critics. He also produced the award-winning "La calle
de los pianistas”, directed by Mariano Nante.

PIAZZOLLA - THE YEARS OF THE SHARK

OVERVIEW

Directed and written by:
Daniel Rosenfeld

Runtime:
90 min.

Contact:
marianonante@gmail.com

Producers:
Francoise Gazio
Daniel Rosenfeld

Produced by:
Idéale Audience
Daniel Rosenfeld Films

Co-produced by:
DirecTv

Arte

Ina

Tornasol
Acontracorriente
Classica Japan
CNC

PROCIREP
ANGOA

Produced in association with:

Avrotros
DirecTv
argentinacine

With the support of:
Canal Encuentro

Executive producers:
Pierre-olivier Bardet
Maxi Dubois

Executive co-producers:
Daniel Rosenfeld
Mariano Nante

Associate producers:
Facundo Saravia

Augusto Gimenez Zapiola
Gerardo Herrero
Fernando Riera

Paula Massa

Juan Gonzalez Del Solar
Fernanda Rotondaro

Original Title:
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PRODUCERS

IDEALE AUDIENCE
(PIERRE-OLIVIER BARDET / FRANCOISE GAZI0)

Idéale Audience is an audiovisual production
company special ized in documentary and music films
founded by PierreOlivier Bardet and Héléene Le Coeur
in 1990. Since its establishment, it has built a reputa-
tion for distinctive, worldclass productions. Idéale
Audience takes an active part in most of the cultural
fields, especially when it comes to performing arts
(music and dance) which now represent more than
fifty percent of its business.

Idéale Audience has always promoted an author
policy (following directors like Bruno Monsaingeon,
Johan van der Keuken, Frederick Wiseman, Alexandre
Sokurov, Gérald Caillat, AnnaCélia Kendall, Andy
Sommer, Don Kent, Philippe Béziat, Olivier Simonnet,
Benoit Jacquot...) and an international approach,
backed by a strong marketing policy conducted in
more than forty countries. Ideale Audience collabo-
rates with major TV channels in the world (France
Televisions, ARTE, BBC, ARD, ZDF, NHK, WNET, etc.)
and with longestablished distributors (EuroArts,

idealeaudience

Showgate, Celluloid Dreams, Doc & Films...). Its films
are regularly selected in major international film festi-
vals (Cannes, Berlin, Venice, Rome, Toronto...) or
television festivals (Golden Prague, FIPA, FIFA,
IDFA...) where they are often awarded or nominated
(International Emmy Award, Prix Italia, Golden Prague,
Fipa gold, Caesars, Bafta...).

High artistic standards, concerns to preserve a cul-
tural heritage and an international approach are the
key elements on which the three producers of Idéale
Audience, PierreOlivier Bardet, Héléne Le Coeur and
Fran coise Gazio, continue to build a distinctive edito-
rial profile.
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(0-PRODUCERS
ARTE

ARTE is the European culture channel. FrancoGerman
from the outset, it was founded on 30 April 1991. The
ARTE Group comprises three member companies: the
European economic interest grouping ARTE E.E.I.G,
ARTE France and ARTE Deutschland TV GmbH. Its
mission, as described in Article 2 of its formation
agreement, are "to conceive and produce television
programmes which (...) are cultural and international in
character and conducive to promoting understanding
and cooperation between Europe’s nations, and to
broadcast these programmes or to authorise their
broadcast.” Since its creation, ARTE has been com-
mitted to cultural diversity and multilingualism, con-
vinced that better circulation of European broadcast
content can make a considerable contribution to Eu-
ropean cultural integration.

artre
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A FILM BY
DANIEL ROSENFELD

. #

' TRAILER: https:/vimeo.com/292114822

L

. " " rosenfeldmail@gmail.com


rosenfeldmail@gmail.com

TRAILER: https://vimeo.com/292114822 


